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COURSE DESRIPTION:

This seminar presents some of the major film theoretical statements of last ninety years
with a concern for their relation to film historical inquiry. Neither an exhaustive survey
of film theory nor a methods course in film history, our seminar seeks to critically engage
with many of the key concepts of film studies so as to provide you with an increased
familiarity with the disciple and its intellectual history. Since this course is a graduate
seminar, active student participation is required for its success. You should be prepared
to discuss each week’s readings and screenings by sharing your questions and insights
with the other members of our class.

COURSE REQUIREMENTS:
Besides contributing to the seminar each week by being present and prepared to discuss
that week’s assignments, you will also be required to complete the following:

A. A five- to seven-page essay that will be in response to one of several take-home
examination questions distributed in class on February 26. This essay will be due
in class on March 12.

B. An oral presentation on a book-length work of media history (or on a history of
visual culture). Requirements and suggestions for this assignment will be
described in a separate handout. Collaborative work on this presentation is
possible.

C. A twenty-page research paper on a topic of your own choosing. Please feel free
to discuss you research with me at any point in the semester. Final seminar
papers will be due by 5:00 PM, Wednesday, April 23.

REQUIRED TEXTS:

Allen, Robert C. and Douglas Gomery. Film History: Theory and Practice. New York:
McGraw-Hill, Inc. 1985.

Baudrillaud, Jean. The Ecstasy of Communication. Trans. Bernard and Caroline Schutze.
Ed. Slyvere Lotringer. New York: Semiotext(e), 2000.

Braudy, Leo and Marshall Cohen. Film Theory and Criticism. 6™ edition. New York:
Oxford University Press, 1999.



Cherchi Usai, Paolo. The Death of Cinema: History, Cultural Memory, and the Digital
Dark Age. London: BFI, 2001.

Rosen, Philip. Change Mummified: Cinema, Historicity, Theory. Minneapolis: University
of Minnesota Press, 2001.

Articles on electronic reserve at Pitt Digital Library.

SEMINAR SCHEDULE:

Key:

CM = Change Mummified: Cinema, Historicity, Theory.
FH = Film History.: Theory and Practice.

FTC = Film Theory and Criticism.

x) = article on reserve at Pitt Digital Library.

Monday, January 8 THE DIFFICULTY OF BEGINNING

READING:

Ramsaye, Terry. “The Pre-History of the Screen,” 4 Million and One Nights: A History
of the Motion Picture Through 1925. New York: Simon and Schuster, 1926:
XXXVii-1xx.

Foucault, Michel. “Nietzsche, Genealogy, History,” in The Foucault Reader. Ed. Paul
Rabinow. New York: Pantheon Books, 1984: 76-100.

SCREENING:
Eadweard Muybridge, Zoopraxographer. (US 1974, d. Thom Andersen) 58 minutes.

Monday, January 15 NO CLASS. MARTIN LUTHER KING, JR. DAY

Monday, January 22 HISTORIAN/THEORIST/ARCHIVIST

READING:

Cherchi Usai, Paolo. The Death of Cinema: History, Cultural Memory, and the Digital
Dark Age, 1-133.

FH. Chapters 1 and 2: 3-42.

(x) Benjamin, Walter. “Theses on the Philosophy of History,” llluminations: Essays and
Reflections. Ed. Hannah Arendt. New York: Schocken Books, 1969: 253-67.

SCREENINGS:
Keepers of the Frame (US 1999, d. Mark McLaughlin) 70 minutes.
The First Flickers (US 1969, WRC-TV, Washington, D.C. Films Incorporated) 24 minutes.







