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This Fall has been a very active one. First, we have a new Film

Studies faculty member in the Department of English-Daniel
Morgan, who comes to us, most recently, from the University
of Chicago where he received his doctorate. This term Daniel

is teaching a class in Film and Politics, and next semester he Inside this issue:
will offer an entirely new class on New Media.
Our film series this Fall (organized by Irina Livezeanu in His-
tory and Vladimir Padunov in Slavic] has focused on Roma- New Media Acquisi-
nian cinema. It involved six film screenings and a guest lec- tions Coordinator:
ture by Romanian film critic Alex Leo Serban (who spoke on § i 7 Andy Horbal
the question: “A Romanian New Wave in Cinema?”). T
Dr. Lucy Fischer

We have run three Pittsburgh Film Colloquia: one on Japa- The Graduate
nese cinema (Dr. Keiko McDonald), another on film pedagogy (Dr. Lucy Fischer) and a Interview:
final one on American masculinity in the 1950s (Dr. Mark Best). Matthew Tinkcom
We have also hosted two outside speakers. William Paul (Washington University) gave

. " . ; . . . Undergraduate
a talk entitled "Against the Classical Norm: How Exhibition Helped Shape American Student Activities

Film Style or, Why Did Communists Go to the Music Hall?" and Paul Arthur (Montclair

State University) gave a lecture entitled “An Incongruent Truth: The Rise of the Ameri-

can Documentary.” Our Higher Faculties

We look forward to an equally vital and engaging Spring term. Graduate Student
Activities
FACULTY PROFILE LUCY FISCHER Re_centGraduate:
DISTINGUISHED PROFESSOR OF ENGLISH, Mike Brant
DIRECTOR OF FILM STUDIES BY KATHERINE FIELD  Heinz 57 Contest Semi

-Finalist: Keith Parish

Having recently achieved a promotion to Distinguished Professor, Dr. Lucy Fischer
continues to play an instrumental role in developing the Film Studies Program at the
University of Pittsburgh. Dr. Fischer was among the first generation of students to ob-
tain a PhD in cinema studies, attending NYU and pursuing a full doctoral degree,
which focused on critical studies, rather than production.

Dr. Fischer’s presence in Pittsburgh’s film community began at the Carnegie Museum
of Art where she served as Assistant Film Curator for a year. However, having the de-
sire to teach and impressed by the film community at Pitt, she became a junior faculty
member in the English Department and Film Studies Program in 1979.

(Continued on page 2)
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NEW MEDIA ACQUISITIONS
COORDINATOR: ANDY HORBAL

Andy Horbal couldn’t tell you his
ultimate career goal. He couldn’t tell
you the topic for his next blog entry
or the next film he will see. Though
incredibly dedicated to his current
endeavors, Andy prefers to live in
the present, rather than intricately
script his entire life in advance.

As a 2004 graduate of Pitt, Andy
channeled his interests in a few de-
partments: Film Studies, Art and
Architecture and Children’s Litera-
ture. As an undergrad, university
library work was plentiful, and Andy
worked in several facets. After
graduation, Andy continued in li-
brary work and became a full time
employee at the circulation desk.
Currently, he is enrolled as a half
time graduate student in the Mas-

FACULTY PROFILE (CONT. FROM PAGE 1)

Pitt was interested in expanding
the film curriculum, and Dr. Fischer
instantaneously became director of
the program, though it was basi-
cally non-existent at the time. Dr.
Fischer explains that the Film Stud-
ies Program began as a series of
courses, such as Film History and
Film Theory, plus a few given by
Pittsburgh Filmmakers in Oakland,
but there was no major or minor.
She and her colleagues worked to
develop a film studies “certificate”
first (like a minor) and eventually
the major, literally creating the pro-
gram.

While continuing to be influential
in expanding the Film Studies Pro-
gram, Dr. Fischer climbed the ranks
of her professorship hitting all the
marks: tenured associate professor
and full professor. However, Dr.
Fischer's Distinguished Professor
title is attributed to her extensive
publication record, as reviewed by
outside scholars, and to recogni-
tion of her stature within the field.

ters program of Library and Infor-
mation Science. He also serves as
the Media Acquisitions Coordinator
for the Media Resource Center
(MRC/Hillman G-20) where his pri-
mary responsibility is to place orders
for people in the university who
have departmental funds available
to them. He shares his duties with
other members of the MRC staff,
who deal with circulation, booking,
and helping students use equip-
ment.

Andy says that it's easy to order me-
dia related items and that the MRC
has access to incredible resources
on a regular basis. To place an or-
der, one must fill out the relevant
form on the website:
www.library.pitt.edu/faculty.

Research drives Dr. Fischer’s career,
especially in terms of her teaching.
Many of her courses over the years
have reflected her research on
women and film and aspects of
feminist film criticism. Among nu-
merous publications are the mono-
graphs Shot Countershot: Film Tra-
dition and Women’s Cinema, Cine-
maternity: Film, Motherhood,
Genre, Designing Women. Cin-
ema, Art Deco and the Female
Form, and several books she edited
(Stars: The Film Reader [with
Marcia Landy], /mitation of Life and
Sunrise). Also, last year Dr. Fischer
organized a film series at Pitt on
women and film, which focused
on women filmmakers in the 21°*
century. While these contributions
to film are very much focused on
specific women's issues, Dr. Fischer
says much of what she does goes
way beyond issues of gender and
film. In fact, the majority of her
courses have been broad theoreti-
cally. Currently, she is teaching a
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Andy Horbal

Orders are filled in the Fall and
Spring when the Media Advisory
Committee meets. If the order is
more urgent and a professor has
departmental funds to use, faculty
members simply email Andy and he
is able to obtain the items.

This Summer, the MRC acquired
almost every film made Dby Luis
(Continued on page 7)

graduate course titled 7he Holly-
wood Studjo System.

Dr. Fischer is also in the process of
editing two books. One, for which
she will write two chapters, focuses
on American Film of the 1920s (to
be published by Rutgers University
Press). Colleagues Marcia Landy and
Mark Anderson will contribute to
the volume as well. Dr. Fischer is
also editing a book for the Modern
Language Association called 7each-
ing Film to which Pitt professors
Neepa Majumdar and Adam
Lowenstein will contribute.

Aside from consistent publishing
and teaching, Dr. Fischer directs the
Film Studies Program, serves on the
Faculty Senate Sub-Committee on
women in leadership, the University
Tenure Council, and the English
Department Personnel Committee
and is also chair of the Media Advi-
sory Committee to Hillman Library.
On a national level, she has served
(Continued on page 8)
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THE GRADUATE

INTERVIEW: MATTHEW TINKCOM

Matthew Tinkcom received his PhD
in Cultural and Critical Studies from
the Department of English in 1995
where he specialized in Film Stud-
/es. He is now an Associate Profes-
sor of Communication, Culture and
Technology at Georgetown Univer-
sity.

Katherine Field is a first-year gradu-
ate student at the University of Pitts-
burgh pursuing a MFA in Creative
Non-Fiction.

Katherine Field: | learned from your
Georgetown bio that you are cur-
rently working on a project about
the digitalization of cinema and
another project on television reality
programming, particularly make-
over shows. Could you describe
these projects and their progress?

Matthew Tinkcom: The project on
the digitalization of cinema has re-
quired me to retrain myself in the
areas of technology studies, phi-
losophies of technology and new
media, and there are two features
of the project. One is about the
preservation and redistribution of
older motion pictures and the other
is about the new kinds of narrative
that are emerging around digitaliza-
tion.

In regard to the latter, I'm working
on a chapter which is about what |
call recursive narrative, which is nar-
rative that loops and doubles back
on itself temporally. One of the
things I'm discussing is DVD format-
ting and how it allows domestic
viewers to move around inside text
with relative ease, and how there
are new kinds of cinematic narrative
that are kind of responding to that
capacity. Films like Eternal Sunshine
of the Spotless Mind, Memento and
Primer take advantage of the fact
that the viewer doesn’'t have to
view them sequentially in old-
fashioned screening time, so that

their stories imply, against Aristotle,
that they might have no beginning,
middle, or end.

On the other hand, the makeover-
television project hasn't moved as
far along as I'd really hoped for it—

Dr. Matthew Tinkcom

right now it’s on a hiatus while | try
to figure out where the genre is
going on television.

KF: You are currently teaching
graduate courses in the Communi-
cation, Culture & Technology De-
partment at Georgetown. How is
your involvement in this program
linked to your PhD in Film Studies at
Pitt? Do you find significant differ-
ences between your PhD studies at
Pitt and how that subject is studied
and taught at Georgetown?

MT: | was one of the first two peo-
ple hired to teach in the program
when Georgetown established it
ten years ago, and | was fortunate
to be able to design parts of the
program around my interests and
my training, which is a real luxury.
When | first came to Georgetown
from Pitt, | was coming from a place
that encouraged one to think at the
intersections of different intellectual
enterprises, such as cultural studies,
critical theory, film and media stud-
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ies, new media. That's been really
important to how | do my research
now and that has been a center-
piece to how | work with my stu-
dents here.

KF: It seems that your research inter-
ests include film history and theory,
popular media, critical theory, cul-
tural studies and queer theory. How
did you become interested in these
areas of film?

MT: A ot of it had to do with the
faculty at Pitt because graduate stu-
dents are allowed to be so self-
directed. My dissertation came out
of work that | did on post
modernism, queer theory and film
history and theory, all framed in
terms of the relation between politi-
cal economy and cultural produc-
tion. One of the things | was always
working on at Pitt is how to frame
work on media in relation to ques-
tions of politics and aesthetics.
Those things all came out of differ-
ent parts of my curriculum there at
Pitt and shaped my dissertation,
which became my first book.

KF: You are now located in Wash-
ington, D.C., a significant car ride
back here to Pittsburgh. Is there
anything you miss about the city in
particular?

MT: Pittsburgh is one of my favorite
places because it has such a power-
ful sense of place. There's a texture
to life in Pittsburgh that makes it
different. It's unique. The truth of
the matter is a lot of cities, and I'd
include Washington, increasingly
have a certain kind of sameness to
them. And one of the things that |
really value about Pittsburgh—and |
think it was a form of education
when | lived there—is to think about
what shapes a place and the people
from there. This helped me think
about Andy Warhol—and his films—
in a different way than | had before.

(Continued on page 7)
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UNDERGRADUATE STUDENT ACTIVITIES

Several undergraduate students
Share their recent internship experi-
ences related to their involvement
in the Film Studies Program.

Marc Shatzman interned for New
Line Cinema’s publicity department
in New York City this Summer. Dur-
ing his time at New Line Cinema,
Marc says, “My days were anything
but typical.” His tasks varied de-
pending on which fiim he was
scheduled to work on: Hairspray,
Rush Hour 3, or Shoot ‘em Up. Marc
was responsible for traditional office
tasks, such as photocopying, run-
ning errands and answering
phones, and even working to cre-
ate promotional ideas for the films.
Occasionally, Marc had the oppor-
tunity to contribute to special
events, including press screenings,
premieres and junkets. He formed
strong relationships with the vice
presidents for whom he worked.
Marc says, “By working for a smaller
company such as New Line, | was
given the unique opportunity to see
more parts of how the company
functions.”

Marc obtained his internship with
New Line Cinema by researching
different opportunities for film pub-
licity work online. After sending his
resume to various companies, Marc
underwent a rigorous interview
process before landing summer
employment with New Line Cin-
ema.

“It seems like every day at New Line
had a highlight to it; whether it was
going to a film screening or experi-
encing the energy of the red carpet
at a premiere,” Marc says as he re-
calls his experience.

After Julie Sokolow received notice
of a semester-long internship oppor-
tunity with the Silk Screen Asian
American Film Festival, she con-
tacted founder Harish Saluja and
was granted an internship position
from January to May of 2007.

Initially, Julie carried out her respon-
sibilities outside of the office, but as
the festival grew closer, she worked
primarily at the North Side head-
quarters. Julie researched films that
were pursued for the festival,
posted information on the festival
blog and generated a list of Korean
people living in and around Pitts-
burgh used for festival promotion
and recruitment purposes. As the
semester progressed, Julie devel-
oped a comprehensive list of poten-
tial sponsors for the festival and gala
event and contacted them person-
ally.

Among the many relationships
formed, it was the one with the fes-
tival's founder, Harish Saluja, which
offered Julie the most insight into
the film industry. Julie reflects on
her overall experience: “During the
preparatory months, it was hard to
imagine everything coming to-
gether perfectly. Then, the festival
kicked off with its extravagant,
widely attended gala, and every-
thing after seemed to fall into
place.”

With the large task of completing a
documentary on Judaism, Dave
Goldstein got a true taste of a film-
maker’s reality during his internship
with Hillel Foundation for Jewish
Campus Life. Dave served as the
documentary’s director, along with
Johnny Mitchell, and worked along-
side three other Pitt students. While
Dave conducted all of the inter-
views for filming, the tasks of plan-
ning and questioning the subjects

were a group effort. During the
documentary process, Dave and the
group narrowed the focus of the
film to Anti-Semitism, including the
culture, origin and practice of it.

Dave values the relationships
formed with the other Pitt students
in working on the documentary. As
most of them plan to continue in
the film industry, he is sure their
paths will cross again. Furthermore,
Dave explains what made this ex-
perience so meaningful: “Sitting
down with five people (the four of
us and our advisor)] who are pas-
sionate about a project, and being
able to discuss and debate the form
a documentary should take, was an
awesome experience.” He also
notes the necessity of compromise
in the film industry, something that
he and his colleagues learned.

Dave was alerted to this internship
experience by responding to an
email by Ellen Bishop, who then put
Dave in touch with Hillel. In addi-
tion to making the film, Dave and
his group interviewed and filmed a
Klesmir (traditional Yiddish theatre
music) group from Germany.

From mid-March to mid-April of this
year, Joshua Green interned with
Smithfield Street Productions during
its production of 7he Bridge to No-
where. Joshua served as an office
intern taking responsibility for sev-
eral tasks: faxing, filing actor and
crew paperwork, answering the
phones and adding revised pages
to the script. He occasionally had
the opportunity to spend the entire
day on the set and had the chance
to watch the director and crew
work with the actors.

“It was a chance to watch every-
thing come together,” Joshua says.

(Continued on page 7)
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OUR HIGHER FACULTIES

These faculty members have shared
some of their most recent accom-
plishments.

Adam Lowenstein’s recent publica-
tions include: “The Surrealism of the
Photographic Image: Bazin, Barthes,
and the Digital Sweet Hereatfter,”
Ginema Journal 46.3 (Spring 2007):
54-82; “New Jersey: The Movie,” in
Living on the Edge of the World:
New Jersey Writers Take On the
Garden State, ed. Irina Reyn (New
York: Touchstone/Simon and Schus-
ter, 2007), 81-96; a review of The
Devils Backbone (Guillermo del
Toro, 2001), in /00 European Hor-
ror Films, ed. Steven Jay Schneider
(London: British Film Institute,
2007), 69-70; “Borat and Hostet
Hilarity and Hostility in America Via
Fantasies of Eastern Europe,” Kino-
Kultura: New Russian Cinema 15:
www.kinokultura.com/index.php/
forums/viewthread/7/; and a re-
view of “From the Tsars to the Stars:
A Journey Through Russian Fantas-
tik Cinema,” a film series presented
by the Film Society of Lincoln Cen-
ter (New York), KinoKultura. New
Russian Cinema 14 (October 2006):
www.kinokultura.com/2006/
14-lowenstein.shtml.

In June 2007, he participated in
“Considering Horror,” a panel dis-
cussion for the film series “It's Only a
Movie: Horror Films from the 1970s
and Today,” at the Museum of the
Moving Image, Astoria, New York.
His co-panelists were Nathan Lee
(The Village Voice), Maitland
McDonagh (7VGuide.com), and
Joshua Rothkopf (7ime Out New
York). (To access an archive of
the panel discussion, please visit
www.movingimage.us/pinewood/
index.php?globalnav=dialogues&
section.) In conjunction with this
film series, Professor Lowenstein
was interviewed in Rob Nelson,
“The Zeitgeist Made ‘Em Do It,” 7The
Village Voice (13-19 June 2007): 68
and in Rob Nelson, “It's Only a
Movie? Cutting to the Heart of Hor-
ror with Professor Adam Lowen-
stein,”  Minnegpolis/St.  Paul City
Pages (12 June 2007):
http://blogs.citypages.com/ctg/
2007/06/its_only_a_movie.php.

In March 2007, Professor Lowen-
stein presented his paper “Cinema,
Gaming, Interactivity: Between eXis-
tenZ and Un Chien andalou’ at the
Society for Cinema and Media Stud-
ies Conference in Chicago and
again at Pitt's After the Avant-

GRADUATE STUDENT ACTIVITIES

Tanine Allison attended the East
Asian Cinema in Transnational
Contexts Workshop and Seminar in
Bloomington, Indiana, in May. In
October, she presented her paper
"Dario Argento’s Bloody Investiga-
tions: Memory, Nation, and Cine-
matic Vision in Deep Red" at the
Literature/Film Association confer-
ence in Kansas City.

Tara Lockhart's article, “Jennifer
Lopez: The New Wave of Border
Crossing,” appeared this Fall in a
collection published by the Univer-
sity of Texas Press: From Bananas

to Buttocks: The Latina Body in
Popular Film and Culture. Her
piece traces Lopez's ethnic
“crossing-overs” across her work in
both film and music and in relation
to fan perceptions concerning Lo-
pez's ethnic, racial and linguistic
performances, in order to argue
that Lopez manifests a fluid pan-
ethnicity within shifting racial cate-
gories.

Amy Borden was awarded a
Lawler Fellowship last Spring in
recognition of outstanding re-
search and teaching. During last
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Garde: European Experiments With
the Moving Image Conference
(organized by Randall Halle).

Mark Lynn Anderson wrote an es-
say called "Tempting Fate: Clara
Smith Hamon, or The Secretary as
Producer,” which deals with the
stardom of Smith Hamon, whose
brief film career began in 1921 after
extensive news coverage of her
criminal trial for fatally shooting her
millionaire employer/lover. This
piece appears in Looking Past the
Screen. Case Studies in American
Film History and Method, edited by
Jon Lewis and Eric Smoodin. Dur-
ham, NC: Duke University Press,
2007: 117-150.

Professor Anderson also attended
the 26" annual Silent Film Festival
in Pordenone, Italy, in early Octo-
ber.

The 80th Annual Academy Awards
will be held on
Sunday, February 24, 2008.

Tuesday, January 22, 2008:
Nominations announced 5:30am,
Samuel Goldwyn Theatre

3

March’s 2007 Society for Cinema
and Media Studies conference,
Amy presented a paper entitled,
“The Photogram in the Novelty
Era (1894-1897): Depictions in
Popular Periodicals.” In her essay,
Amy argues that reproductions of
film frames in popular coverage of
the industrial process of film pro-
duction asks middle-class readers
to mimic the projector via a read-
ing experience that straddles
movement and stillness.




PAGE 6

THE NEWS REEL

RECENT GRADUATE: MIKE BRANT

Mike Brant was no rookie to intern-
ships. Having worked on several
projects, including professor Carl
Kurlander's films, A 7ale of Two Cit-
fes and The Pittsburgh FPolio Story,
as well as at KDKA-TV and WQED,
Mike knew how to maximize his
internship at CBS.

Mike (who graduated this Summer
with a B.A.) completed three majors
at Pitt in Film Studies, English Litera-
ture and Philosophy and learned
that staying involved in activities
enhances one’s experience in and
out of college. He was given the
opportunity to intern at CBS over
the Summer by receiving the An-
thony and Concetta Ambrosio In-
ternship Award, which provided
the job as well as $5,000 for living
expenses in New York City. During
this stint on 7he Early Show, which
airs each morning from 7-9AM,
Mike never worked the same shift.
This gave him a variety of experi-
ences ranging from basic clerical
duties, researching stories for pro-

ducers, going through tapes, ac-
companying anchors on shoots or
actually working the show itself.
For the most part, Mike worked for
several producers. However, he
also experienced several interest-
ing shoots, including the finale of
the HBO series, The Sopranos, and
a piece about a woman golfer
who recently shot 14 holes-in-one.
While many would consider those
experiences the ultimate high-
lights of his internship, Mike would
disagree. “The satisfaction and
confidence in knowing how to do
the very basics—how one would
work in a newsroom or a produc-
tion company—was more reward-
ing than simply meeting a celeb-
rity or being behind the scenes on
a shoot,” he says.

During his ten weeks at CBS, Mike
and other interns were split into
“teams” and challenged to take a
story from first conception to
broadcast. Mike's group aired a
two-minute segment that reflected

HEINZ 57 CONTEST SEMI-FINALIST:

Recent graduate Keith Parish has
already drawn major attention to
his film talent on a national level.
After his mother informed him of
the Heinz 57 Commercial Contest,
Keith considered a few ideas,
tested them on close friends and
received the desired reaction:
laughter and amusement. Keith
and friend Tyler Rudolph ran with
the idea and composed the script,
using the Temple Family Diner in
Reading, PA, as their shooting loca-
tion. After about thirty takes of a
thirty-second scene and many
laughs from customers, Keith and
Tyler had a successful commercial.
The commercial was submitted
and made it into the top fifteen, a
notable accomplishment, as it was

up against professionally made
films that required thousands of
dollars to create. Keith’s commer-
cial budget was a mere $20—the
price of his food at the restaurant.

While not winning the grand
prize, the commercial made a sig-
nificant impression on the judges
and was allowed a two-week run
online where viewers could
watch the top commercials and
vote for their favorite. Heinz re-
ceived over 4,100 entries, making
Keith’s accomplishment even
more significant. “Even though
we didn't win, it was really great
to be included in the top fifteen
along with professionally made
films,” Keith says of the experi-
ence.

a story Mike wrote about attitudes
toward HIV in the younger genera-
tion (ages 14-24). It was noted as “the
most intelligent of all stories” and tied
for second place.

Mike continues to keep in close con-
tact with the producers at CBS. He
often sees them on the streets of
New York, his new home. Currently,
he is working on the seventh season
of The Apprentice as Office Produc-
tion Assistant. Mike is able to use his
vast experience in film from Pitt to
influence his current work. During his
time in a class taught by Carl Kur-
lander, Mike helped write, produce
and edit a 20-minute trailer used to
help fund the film 7he Pittsburgh Po-
lio Story, which aims to give credit to
those involved in developing the Po-
lio vaccine. Mike is not completely
positive which realm of film he will
eventually pursue. However, he is
confident that Pitt gave him a well-
rounded education covering every-
thing from production to critical stud-
ies and invaluable internship oppor-
tunities.

KEITH PARISH

Keith graduated in April of 2007 with
a degree in Marketing and a certifi-
cate in Film Studies. He currently lives
in south Oakland and has a small
video production business called Par-
ish Digital Video Production. The
address of his business website is
www.parishdigital.com and contains
links to previous media pieces about
his Heinz commercial, along with
other information. He also works
part-time at WQED as an underwrit-
ing producer.

_ You can view the top fifteen
T@pf@‘ Heinz commercials, includ-
ITHISS ing Keith's, on the website,
""""""""" www.topthistv.com.
Choose “Take One Winner & Semi-
Finalists” and click on Keith's com-
mercial thumbnail.
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(CONT. FROM PAGE 4)

During this experience, Joshua met
a lot of people active in aspects of
the Pittsburgh film industry. “They
taught me a great deal about pro-
duction and the things they told me
are invaluable,” he says.

Joshua also formed relationships
with other film students who were
from programs other than Pitt and
learned about what was taking
place at Point Park University’s film
program.

Rachel Shepherd’s internship with
the Silk Screen Asian American Film
Festival developed into a parttime
job, which she currently balances
with her studies at Pitt. While work-
ing as an intern from February
through May 2007, Rachel’s biggest
responsibility was maintaining the
database. She researched compa-
nies and non-profit organizations in
Pittsburgh to add to the database
and distributed numerous mailings

to promote the festival. After the
festival, Rachel used surveys to ana-
lyze the demographics of attendees,
which aided the grant application
process. She was also given the op-
portunity to present a film at the
Melwood Screening Room (part of
the Pittsburgh Filmmakers site in
Oakland). Rachel recalls the hard
work and anxiety leading up to the
festival gala event, which turned
into the most rewarding part of her
internship as she received numer-
ous compliments from very pleased
guests.

This internship allowed her to de-
velop rewarding relationships with
festival founder Harish Saluja and
Festival Administrator Katie Jones,
which has led to advice for post-
college plans. Rachel reflects on her
internship and current job feeling
more confident about the direction
of her future career.

THE GRADUATE (CONT. FROM PAGE 3)

KF: What advice do you give your
current graduate students when
they find themselves ready to look
for a university teaching job?

MT: The job market is always
tough. One thing | would tell peo-
ple approaching the job market
for the first time is how flexible
they have to be about what they
can teach. | interview a lot of peo-
ple who seem only want to teach
something related to their areas
of research in very narrow ways,
and | think anyone going on the
job market has to stretch them-
selves in terms of what you're will-
ing to teach. I'm convinced that |
became a faculty member at
Georgetown because | came from
Pittsburgh with an immense

amount of teaching experience,
and | had learned how to talk
about it.

The other thing is that anyone go-
ing on the job market for the first
time obviously has to be able to
talk about their research, but it's
important to be able to ground
that in relation to larger questions
that animate the field. It's impor-
tant to frame yourself as a potential
colleague who can talk about
something other than the particu-
lar topic you're working on at the
moment.

KF: What is your favorite course to
teach, or which class, designed by
you, are you most excited about?
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ANDY HORBAL

(CONT. FROM PAGE 2)

Buniuel and David Lynch. Also,
Andy is in the process of ordering
every Criterion DVD as it is released.

Other than his current job, Andy
uses the Internet to stay connected
to and participate in the film world.

His newly created blog, Mirror/
Stage, serves as a useful resource
for people interested in film events.
Unlike Andy’s previous blog, No
More Marriages!/, this revised blog
focuses less on film criticism and
takes a more traditional “blog” ap-
proach, capturing current thoughts
and experiences, while providing its
audience with abundant informa-
tion on what's new around Pitts-
burgh and beyond in the realm of
film.

Andy comments, “I still have a lot to
read, a lot to see, a lot to learn. And
I'd kind of like to focus on that as

(Continued on page 8)

MT: | teach a foundational course
called Critical Theory and Contem-
porary Media. In some ways it's a
very canonical critical theory class,
but it's designed so that students
can invent their own research pro-
jects in relation to whatever con-
temporary media form they want
to work on. They work on psycho-
analysis, feminism, queer theory,
Marxism and dialectics and then
turn their attention to cybertech-
nology, blogs, Internet culture, and
YouTube. | love the class because
I'm always amazed at what stu-
dents do with their first encounter
with critical theory—where they go
with that in their own me-
diascapes.
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as President of the Society for Cin-
ema and Media Studies, the major
academic film organization in the
world.

Dr. Fischer works in many facets of
the university to continue to better
the Program that she, among oth-
ers, helped build. She speaks of it
with pride, explaining, “We really
compare very favorably to other
programs, particularly on the side of
film historians, critics and theorists. |
think we're one of the top places to
study.” She goes on to note that if
one combines all the people seri-
ously involved in film studies, Pitt’s
program is as large as departments
like NYU Cinema Studies, and Pitt’s
reputation is strengthened even
more due to the numerous faculty
members who have national and
international reputations.

Dr. Fischer says that her recent pro-
motion simply reinforces her desire
to continue doing what's she’s do-
ing. Since incentives and goal setting
are largely internal in academics, Dr.
Fischer continuously pushes herself
to write and design new graduate
courses and research projects. She is
percolating a particular book idea
that would grow out of a graduate
course she taught last year on au-
thorship in film, which would look at
not only the writer of film, but the
writer as a subject within film. “I'm
very happy doing what I'm doing,”
she says of her career at Pitt. Given
Dr. Fischer's past accomplishments
and clear passion for film, one could
only assume that she will continue to
produce significant publications and
build the Film Studies Program even
further.

Phone: 412-624-6564

Fax: 412-383-6999

Email: filmst@pitt.edu
http://www.pitt.edu/~filmst
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opposed to sharing what limited
insights | have.” While well versed in
the area of film and media, Andy
chooses to share in his develop-
ment rather than promote his
knowledge. “It's a conversation
space. It's not a publication. It's just
where you chat,” Andy says about
Mirrot/Stage.

As for the future, Andy predicts that
he will live in New York eventually.
He is also considering a PhD in film
studies at some point. But, as for
now, you can find him in the Media
Resource Center, possibly eating a
large cookie from the coffee shop
and helping the university's film re-
source base grow while preparing
for his classes. Visit his blog site at
http://truespies.org/mirror-stage/ to
stay informed on film happenings
around Pittsburgh and to engage
with Andy’s experiences regarding
film.




