
 

 

Randall Halle Randall Halle Randall Halle Randall Halle is currently in his first year at the University of Pittsburgh. He received his 
PhD from the University of Wisconsin in 1995 and was until recently on the faculty at 
the University of Rochester. He enjoys interacting with the caliber of colleagues here 
at Pitt and is also interested in such interdisciplinary programs as Film, European, Cul-
tural and Women’s Studies. The University of Rochester was a smaller University and 
required work to be done in an interdepartmental fashion. What he finds so interest-
ing about the University of Pittsburgh is the way in which the size and community 
found here afford one the option to work with other departments; but the depart-
ments are also able to function autonomously. The accessible relationship between the 
German department and the Film Studies Program was a very influential part of his 
decision to come to Pitt. He also appreciated the active way in which faculty such as 
Lucy Fischer, Marcia Landy and Phillip Watts went out of their way to talk to him and 
introduce him to the department. Dr. Halle finds the opportunity to work with gradu-
ate students to be a great treat. Rochester did also provide him that opportunity but  

(Continued on page 6) 

We have had an incredibly busy and productive Spring semes-
ter in the Program.  In addition to visits by three documentary 
filmmakers (Moshe Levinson, Ted Burger, and David Anker), 
we have cosponsored two major conferences.  The first, “The 
Virtues of Fidelity: Film Adaptation as Literary Truth”, organ-
ized by Prof. Colin MacCabe, brought in four of the most ac-
claimed film scholars in the world: Tom Gunning, Laura Mul-
vey, James Naremore and Dudley Andrew.  The second, 
“After the Avant-Garde: European Experiments with the Mov-
ing Image”, organized by Prof. Randall Halle, brought to cam-
pus renowned scholar Thomas Elsaessar (the author of some 
26 books) and filmmaker Birgit Hein, among others. 

In addition, one of our undergraduate alumna (and native of the Pittsburgh area) 
Doug Crise, was up for an Academy Award for the editing of the film Babel-one of the 
most innovative and complex movies made last year. Congratulations to him from his 
friends and former professors in Pittsburgh! 
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The Teacher’s corner: 

Amy Borden & Amanda Ann Klein 
Teaching Assistants Amy Borden 
and Amanda Ann Klein were both 
honored with a 2006 English De-
partment Distinguished Teaching 
Award for TAs. 

Amy BordenAmy BordenAmy BordenAmy Borden earned an MA in film 
at the University of Iowa in 1999 
and was the program director for 
Oak Street Arts/Cinema, a film arts 
and education non-profit in Min-
neapolis, before returning to 
graduate school at the University 
of Pittsburgh. She's currently re-
searching her dissertation, 
"Luminosity, Belief and the Film 
Image," a study of the confronta-
tion between biology and technol-
ogy within cinematic perception. 

Amy has been a teaching assistant 
at the University of Pittsburgh for 
five years, from 2002-2007. Amy’s 
pedagogical goal is for ”students to 
experience the classroom as a    
conversation informed by ideas 
thought through by each contribu-
tor rather than as a space to simply 

rehearse the concepts they’ve 
learned as a series of ‘correct read-
ings and usage.’” In past film 
classes Amy has had her classes do 
group photo projects animated 
through PowerPoint. Constructing 
this narrative gives students a con-
crete basis for the formal tech-
niques they learn about in film 
studies courses. Amy finds that 
when organizing ideas for lectures 
and discussions she needs to make 
them more accessible, without di-
minishing their complexity, causing 
her to continually re-think her own 
scholarship and its methods. 

Amanda Ann KleinAmanda Ann KleinAmanda Ann KleinAmanda Ann Klein is finishing up 
her 7th year as a graduate student 
at the University of Pittsburgh. She 
has recently accepted a position as 
Assistant Professor in the English 
Department at East Carolina Uni-
versity. Her dissertation is a case 
study of 1990s ghetto action films 
and a theorization of how and 
why film cycles form. She has    
published essays on Deadwood,  

Veronica Mars, Godard and teen 
subcultures. 

Amanda is currently in her sixth 
year teaching. She taught for two 
years during her MA degree and 
four years thus far in her PhD work. 
Amanda explains that she enjoys 
teaching her students, “through 
multiple historical, theoretical and 
generic frameworks; no subject can 
be wholly defined or understood 
through a single lens.” Amanda pre-
fers to have her students engaged 
in an active dialogue between 
themselves and the text as opposed 
to utilizing a pure lecture format. In 
her Introduction to Film Genres 
course Amanda has had her stu-
dents examine film advertising and 
then analyze the way in which its 
various elements contribute to the 
given film’s meaning-making poten-
tial. She believes that students al-
ready know how to read films and 
she feels her role in introductory 
film courses should be to help them 
expand this knowledge.  

Undergraduate Internships 
The University of Pittsburgh’s Film 
Studies Program encourages all 
undergraduate students to do at 
least one internship during their 
career at Pitt.  Here are some re-
ports from students who have. 

Patrick DahlPatrick DahlPatrick DahlPatrick Dahl, currently a senior, 
worked on the film Mysteries of 
Pittsburgh for eight weeks as a Pro-
duction Office Intern. He was re-
sponsible for answering the 
phones and handling faxes. Each 
day revolved around call time for 
the cast and crew, so depending 
on what time the vans were sched-
uled to leave from the hotel to the 
set, he would distribute maps, 
weather forecasts, script changes, 
special instructions and memos to 
the crew mailboxes. Patrick was 

fortunate enough to spend a few 
days working with the set dressers 
as well. He was involved with the 
creation of the book store where 
the main character works.  Rather 
than renting a book store, the film 
rented a vacant spot at a mini-mall 
while the set dressers spent two 
weeks creating shelves and stock-
ing them with books. This was a 
tedious, but necessary, endeavor 
that took about 8 people working 
nonstop to complete in time. There 
were around 9 pallet-sized boxes 
of books that needed to be distrib-
uted and scattered around a store, 
designed to be a low-rent kind of 
establishment. Patrick was also 
able to spend a day as an extra, 
and another day working with the 
construction team in their ware-

house. 

Jon DieringerJon DieringerJon DieringerJon Dieringer worked as an intern 
in the production office of Mysteries 
of Pittsburgh. His duties included 
making copies, going on runs, an-
swering phones, and just generally 
being there to help people 
out.  Sometimes more interesting 
opportunities came up such as tak-
ing the production supervisor apart-
ment hunting or making a mix CD 
of songs being considered for the 
film. He was also generally free to 
visit the set. Jon was later hired as 
an accounting clerk for the produc-
tion. In conjunction with the intern-
ship Jon also did an independent 
study which involved an overview 
of the film production process  

(Continued on page 7) 



 

 

this paper was given for Critical Ex-
change's Works-in-Progress series at 
Pitt in February. 
    
Devan Golstein Devan Golstein Devan Golstein Devan Golstein presented his paper 
entitled, "Bodies at Rest, Bodies in 
Motion: The Early Cinematic Corpse 
as Agent of Attraction" at the Soci-
ety for Cinema and Media Studies 
conference in March. Devan argues 
that cinematic representations of 
the corpse in early cinema can be 
characterized as a part of what Tom 
Gunning (1986) has called the 
"cinema of attractions." In particular, 
he argues that The Great Train Rob-
bery (1903) uses the corpse to 
shock and astonish the audience by 
providing ample visual cues—often 
to the point of redundancy—that 
produce judgments or reminders of 

Tanine AllisonTanine AllisonTanine AllisonTanine Allison recently presented 
two papers on digital special effects 
and realism. At the Literature/Film 
Association Conference at Towson 
University in November, she pre-
sented "Representing (Virtual) Real-
ity: Linklater's Adaptation of A Scan-
ner Darkly," which discusses the 
film's digital rotoscoping aesthetic 
as representative of the film's blur-
ring of the distinction between real-
ity and illusion.  At the SCMS confer-
ence in Chicago in March, Tanine 
presented "More than a Man in a 
Monkey Suit: Andy Serkis, Motion 
Capture, and Digital Realism," 
which examines the motion capture 
process used in Peter Jackson's re-
cent King Kong in relation to possi-
bilities for cinematic realism in the 
digital age.  An earlier version of 

inanimacy. He turned to evolution-
ary and cognitive psychology to 
help contextualize human reactions 
to inanimate human bodies (i.e., 
corpses), and to provide detail 
about the shock response.  
    
Kyle StevensKyle StevensKyle StevensKyle Stevens attended the Society 
for Cinema and Media Studies con-
ference in March and presented 
"Acting and Subtext in Mike Nichols' 
Films." Through an analysis of select 
films made by director Mike Nichols, 
he reconsiders various issues related 
to performance.  In particular, he 
offers definitions of terms that help 
articulate the conditions at stake in 
a discussion of the actor as artist/
author: the notion of “transparency” 
and the creation of character. 
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Graduate student activities 
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Graduate Respondents for the Virtues of Fidelity: 

Film Adaptation as Literary Truth Conference 

There are a number of Pitt gradu-
ate students who participated as 
respondents for the “Virtues of Fi-
delity: Film Adaptation as Literary 
Truth” conference held on March 
23rd, organized by Professor Colin 
MacCabe. The conference featured 
distinguished speakers Dudley An-
drew from Yale University, Tom 
Gunning from the University of 
Chicago, Laura Mulvey from the 
Birkbeck University of London and 
James Naremore from Indiana Uni-
versity. The conference organizers 
would like to thank Vladimir Pa-
dunov and Jennifer Florian for 
their invaluable contributions to 
the planning and execution of the 
conference. More information can 
be found at the conference web-
site: http://www.pitt.edu/~filmst/

FilmAdaptationConference/
index.html 
 
Kathleen MurrayKathleen MurrayKathleen MurrayKathleen Murray is a PhD student 
at the University of Pittsburgh.  She 
received her MA in media studies 
from The New School.  Her schol-

arly interests include genre, specta-
torship, and theories of play.  Kath-
leen also acted as a co-organizer 
for the conference.  
    
Alison PattersonAlison PattersonAlison PattersonAlison Patterson is a doctoral stu-
dent and teaching fellow in the 
Department of English. She re-
ceived her Master’s degree in Cin-
ema Studies from Tisch School of 
the Arts, New York University. Her 
interests include politics and film, 
the history of the film image and 
images of history, and cinematic 
surrealisms. Her current project, 
“(Un)Making Sense of History,” ex-
amines absurd cinematic represen-
tations of historical events. 
    
Shelagh PattersonShelagh PattersonShelagh PattersonShelagh Patterson is currently 
working toward her doctorate de-
gree in English: Critical and Cul-
tural Studies at the University of 
Pittsburgh. She received her MFA 
in Creative Writing, Poetry from the 
City University of New York‘s 
Hunter College. She is a recipient 
of the Bronx Writers’ Center's Liter-

ary Arts Fellowship and Residency 
and a Cave Canem Fellow. Her 
poems have appeared in antholo-
gies, newspapers, magazines, jour-
nals, experimental theater, and a 
feature film.   
    
Kyle StevensKyle StevensKyle StevensKyle Stevens is a PhD candidate in 
English at the University of Pitts-
burgh.  He is currently writing his 
dissertation, an analysis of the po-
litical significance of acting, expres-
sion and emotion in the films of 
director Mike Nichols. 

    
Rick WarnerRick WarnerRick WarnerRick Warner is a PhD student at the 
University of Pittsburgh. His publi-
cations include “Shocking Histoire
(s): Godard, Surrealism, and Histori-
cal Montage,” in Quarterly Review 
of Film and Video, and “Smoke 
Gets in Your Eyes: Hou Hsiao-
hsien’s Optics of Ephemerality,” in 
Senses of Cinema. He holds a Mas-
ter’s degree in Film Studies from 
Emory University. Rick also acted as 
a co-organizer for the conference. 
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The graduate 

Interview: Andrew Miller 

Andrew MillerAndrew MillerAndrew MillerAndrew Miller received his PhD in 
English/Cultural and Critical Stud-
ies from the University of Pitts-
burgh in 2003 and his MA in Film 
Studies from the University of Iowa 
in 1996.  He has published work 
on early cinema, and is currently 
completing a manuscript on the 
history of the sports film genre. He 
is Assistant Professor of Media 
Studies and Digital Culture at Sa-
cred Heart University in Fairfield, 
Connecticut where he teaches 
both production and film history/
theory courses.    

Nathan Koob Nathan Koob Nathan Koob Nathan Koob is a second-year MA 
student in the University of Pitts-
burgh's English Department/Film 
Studies Program.   He is editor of 
The News Reel and currently acts 
as Chief of Operations for The 
Cinematheque.  In May 2005 he 
received his BA from Oklahoma 
State University. 

 

NKNKNKNK- I saw from the website at Sa-
cred Heart that you started in pro-
duction and was wondering if you 
could talk about what you’ve done 
and how you think that it informs 
your other work. 

AMAMAMAM – Sure, I graduated from the 
University of Michigan in 1987 and 
after that I got into a car and drove 
to California because I wanted to 
work in the movies and I finally got 
a job on a low-budget horror film, 
Bride of Re-Animator (1990).  I had 
a job as a production assistant 
where you’re just doing a little bit 
of everything from helping build 
sets to moving actors and actresses 
around and my favorite job was as 
a cockroach wrangler for a day. 

NKNKNKNK - <laughs> 

AMAMAMAM -  We didn’t have enough 
money for a lot of cockroaches so 
after each take I would have to get 

all the ones that were running 
around on the floor to make sure 
we would have them for the next 
take because we couldn’t afford to 
lose them. Then I got into the Direc-
tor’s Guild of America assistant di-
rector training program and I 
worked as a trainee on television 
and film, T.V. series like Dear John 
and for a short period I did L.A. Law. 
As far as feature films the biggest 
one was The Doors (1991) and  
worked on Final Analysis (1992) 
with Richard Gere and Kim Bas-
inger; those are some of the big 
ones. I did a whole season on Bev-
erly Hills 90210.  It was great for a 
while but then I found that I didn’t 
like what I was doing. When you’re 
an assistant director you’re sort of 
on-set management and you don’t 
get much creative input. You’re in 
charge of the extras so on 90210, 
for example, all the people walking 
in the hallways and the back alleys, 
that guy who stops to get a drink of 
water – that was me. I told him to 
do that. 

I always thought that I had wanted 
to teach so I thought that I would 
leave production. I was getting less 
satisfied with what I was doing and 
I went back to school looking to get 
a degree in film studies. I started at 
the University of Iowa and got my 
Master’s there. It was a great pro-
gram but when it came to thinking 
about my dissertation work I looked 
around and wasn’t sure that there 
was somebody at Iowa who fit in 
with the work I wanted to do. By 
the time I left Iowa I figured out 
what it was I wanted to do, which is 
to do research around the intersec-
tion of sports and film.  I am particu-
larly interested in the sports film 
genre which in some ways did not 
exactly exist at the time and, even 
still, it barely exists as an academic 

subject because people rarely talk 
about it.  

But coming back to your original 
question, the way in which my his-
tory in production informs my work 
is that whenever I teach or watch 
movies, when I talk about the for-
mal elements, it really relates to the 
production tradition that comes out 
of being on sets for six or seven 
years.  When I’m talking about mise-
en-scène I’m talking about the art 
directors and the production de-
signers and what they have to work 
with, what they have to do. One of 
my big issues with the Film Art text-
book is that Bordwell and Thomp-
son keep putting lighting as part of 
mise-en-scène, which comes out of 
a stage tradition; but, for me, when 
you go on set the cinematographer 
is in charge of lighting. When I talk 
about cinematography that is 
where I talk about lighting. Even if 
maybe formalistically you might 
want to put lighting somewhere 
else, the cinematographer and the 
gaffer, are the ones lighting the set, 
so for me it clearly can’t be put 
somewhere else. When I teach I 
very often bring in a camera, even 
in a film analysis class, and do a little 
demonstration so that students can 
see a concrete relationship between 
filming and the things we are talk-
ing about. As a segue, my depart-
ment is a department where we do 
both theory and practice so I teach 
history of theory classes and I also 
teach production courses. In my 
theory class there could be a pro-
duction element and in the produc-
tion class I certainly teach theory. So 
is that a really long answer?  

NKNKNKNK – No, it’s fine. It actually starts off 
on a few other questions I have. For 
instance, I was wondering if you  

(Continued on page 5) 
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could talk about the work you are 
doing on the sports genre. 

AMAMAMAM – I have a chapter coming out 
in a book this month, a cultural 
studies book on the American 
Dream and I have a chapter on the 
formation of what I call the Athletic 
American Dream and how that is 
mediated primarily through cin-
ema. I have another article coming 
out in the Journal of Popular Cul-
ture on college football movies of 
the 1930s and how during the 
Great Depression college becomes 
a kind of perfect utopian space 
because it is clearly a fantasy world 
in that it’s free from most of the 
economic realities of the day. It 
also has these divisions of upper 
class life while at the same time it’s 
not connected with big business 
and money. Where that latter issue 
does come in is the issue of ama-
teur versus professional athlete; so 
the college athlete as privileging 
the amateur ideal, sports for its 
own sake, has a resident appeal 
within a moment of US history 
when big business and capitalism 
are suspect. My book project is fi-
nally coming around; the proposal 
has been accepted. The book is 
basically a cultural history of the 
sports film genre. You could say it’s 
a film genre book. What I have 
wanted to do, and what’s not out 
there, is a book on the sports 
genre. There are things out there 
on baseball films and there’s a 
book on sports and cinema (by 
Aaron Baker) but neither one con-
sider it from a genre perspective. 
So it has the opportunity of being 
one of the first books, if not the 
first, that talks about this as a genre 
with a history. I talk about the dif-
ferent periods, changes in the 
genre and how they represent 
changes in the culture. In sports 
and media a lot more things have 
come out in the last five years. 

When I was graduating there was 
nothing. There was always sports 
history but, when you said it, 
sports media people would look at 
you blankly. You could imagine the 
stereotype of academics; you don’t 
think of them as being athletes. 
When you go to SCMS any given 
year there might be one panel but 
if you go to the PCAACA confer-
ence, for example, there will be a 
lot now about sports and televi-
sion, sports and film, sports and 
other media generally and there’s 
a lot more of that going on. 

NKNKNKNK – Knowing that the Film Stud-
ies Program here is in English and 
seeing that your PhD is in Critical 
and Cultural Studies, I was wonder-
ing if you find any significant differ-
ences from Pitt in your current de-
partment which is Media Studies 
and Digital Culture if I’m not mis-
taken? 

AMAMAMAM – Yes. As a graduate student I 
was always interested in teaching. I 
was the kind of person who went 
to graduate school interested in 
being a teacher.  I was interested 
in going to a smaller program and 
that’s where I ended up. Even 
though I got a degree in Cultural 
and Critical Studies I always consid-
ered myself a film person. At Iowa I 
was in Communications because it 
was a film studies program within 
the Communications Department. I 
took a job in a department that’s 
media studies, so it’s not just film; 
it’s film, television, broadcast media 
and digital culture (which relates 
to another major we have which is 
kind of a new media major; it’s 
called communications and tech-
nology studies). It has worked out 
really well for me because in addi-
tion to my interest in film and film 
studies, due to my experience 
working in production I’ve been 
interested in working with the pro-
duction of digital media. I teach 

film classes. I also teach more gen-
eral classes in media studies but I 
also teach a sports media and cul-
ture class which is taking on my 
book subject but not just talking 
about film. My book is really about 
the film genre but my class talks 
about sports, TV, film and the 
internet.  

As far as production, I’m teaching 
digital video classes which are 
digital filmmaking classes. I’m giv-
ing a paper in April at the popular 
culture conference on the current 
TV series Friday Night Lights and 
the commodification of high 
school football. I decided not to 
use Friday Night Lights, the 
movie, because I felt the TV series 
offered different things to talk 
about. I should also mention that 
I’m the interim chair of the depart-
ment this year and we’re a grow-
ing department. We just hired a 
new faculty member last year and 
are hiring another one this year.  

NKNKNKNK – You’re hiring two new posi-
tions within the department? 

AMAMAMAM – Oh, yeah, we hired two 
new people but one is really a 
replacement and one is a new 
hire. 

NKNKNKNK – Well, that’s still great for the 
department. 

AMAMAMAM – Yeah, it’s a place that’s 
pretty strong. I also wanted to 
mention, at Sacred Heart I de-
signed, developed and now run 
the media studies digital culture 
digital media lab. We didn’t have 
that when I got there. It’s some-
thing that I like doing and that’s 
fun to do. 

NKNKNKNK – Michael Aronson had told 
me that he was one of the first 
people to start teaching at Pitts-
burgh Filmmakers and was won-
dering if you were involved with  

(Continued on page 8) 
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Over the last decade, the Media 
Resource Center (located at Hillman 
Library G-20) has acquired the sin-
gle largest collection of Russian 
films (DVDs and videotapes) outside 
of Russia along with a huge collec-
tion of Eastern European films. Due 
to the sensitive and rare nature of 
many of these films, they remain 
unavailable for ILL requests and any 
requests to have copies made are 
automatically denied. Last year 
Nancy Condee had the idea to start 
the Pittfilm Travel to Collections 
Grant so that the archive could be-
come more available to scholars 
from other universities. 

The grant brings in two scholars for 
three days who are given access to 
the collection. The grant currently 
provides $1,000 for expenses 
though the committee would like to 
raise that amount to $1,200 for next 
year. The funds are provided by the 
Center for Russian and East Euro-
pean Studies, the Department of 

there were also several tenured fac-
ulty, and many graduate students 
applied. 

In early February, the first chosen 
grantee, Marko Dumanĉić, a doctoral 
candidate from the University of 
North Carolina Chapel Hill, arrived at 
Pitt in order to view certain works in 
the collection. As part of the grant 
process, each applicant must deliver a 
presentation.  On February 6th   Du-
manĉić delivered a paper entitled, “A 
Recipe for Destroying a Civilization: 
How On-Screen Masculinity Re-
shaped Stalinist Social Order, 1956-
1968.” Alyson Hrynyk, an “ABD” 
graduate student from the University 
of Chicago, will be visiting the collec-
tion in April. Due to scheduling con-
flicts both chosen applicants had to 
be scheduled for their visits during 
the Spring 2007 semester.  For next 
year, the committee wants to try to 
get one applicant to visit each term. 
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Slavic Languages and Literatures, 
and the Film Studies Program. The 
applicants were chosen by a com-
mittee comprised of faculty mem-
bers Lucy Fischer, Vladimir Pa-
dunov, and Anna Nisnevich. The 
first call for applications went out 
in October 2005 and received re-
sponses from sixteen applicants. 
One was from a chaired professor;          
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Pittfilm travel grants 

Faculty profile (Cont. from page 1) 

had a much smaller group of stu-
dents. He finds that working with 
graduate students really invigo-
rates his own work.  

Dr. Halle has quickly adapted to 
the Pittsburgh lifestyle. He enjoys 
café culture and lives near the 
Make Your Mark Café. He likes 
working at home in the morning 
and then heading to a café in the 
afternoon. He is impressed by how 
different various neighborhoods 
are and how the styles of cafés 
change throughout. Dr. Halle fre-
quently travels to Berlin and finds 
that it has interesting similarities to 
Pittsburgh. Both are now post-
industrial cities that are re-
establishing themselves with a 
new cultural scene that becomes 

established through industrial 
decay. 

Next semester Dr. Halle is plan-
ning a New German Cinema class 
aimed at both graduate and un-
dergraduate students. He wants 
to have the screenings for the 
course open to the public, much 
like the screenings for his German 
Avant-Garde film class were this 
semester. As a possible screening 
for next semester, he has been 
considering the newly re-
mastered print of Werner 
Herzog’s Aguirre: The Wrath of 
God (1972). He is also planning to 
teach Introduction to Literary and 
Cultural Methods for German, 
Italian, French and Slavic students. 
Next spring Dr. Halle will teach a 

grad seminar entitled Visual Alterity 
and will examine ways of seeing dif-
ference and the engagement of    
philosophy in film. 

Dr. Halle has a book due out in 
Spring 2008 from the University of 
Illinois Press: German Film After Ger-
many: Toward a German Transna-
tional Aesthetic. It contains a series of 
essays on various European film rela-
tionships such as Polish/German or 
Turkish/German co-productions. He 
also explores the recent European 
funding of filmmakers outside 
Europe. He recently edited a volume 
with a colleague from Rochester, 
Reinhild Steingrover: After the Avant-
Garde, which was published by Cam-
den House in Fall 2007.      

Miss Mend (Otsep, 1926) 



 

 

editing two books (on American 
Film and the Twenties and on 
Teaching Film) and is writing an 
essay on the film Magnolia for a 
book on cinema and gender edited 
by Krin Gabbard and William Luhr. 
 
Terry SmithTerry SmithTerry SmithTerry Smith recently published The 
Architecture of Aftermath (Chicago: 
University of Chicago Press, 2006); 
“Creating Dangerously: Then and 
Now,” in Okwui Enwezor ed., The 
Unhomely: Phantom Scenes in 
Global Society (Seville: Bienal Inter-
nacional de Arte Contemporáneo 
de Sevilla, 2006), also in a Spanish 
edition; “Art and Society: Multiple 
Modernities Then, Contemporaneity 
Now,” in Pan Gongkai ed., Reflec-
tions: Chinese Modernities as Self-

Colin MacCabe Colin MacCabe Colin MacCabe Colin MacCabe has been working 
with Isaac Julien on a film about the 
life of filmmaker Derek Jarman, 
which is currently at the editing 
stage. MacCabe also has his new 
book The Butcher Boy coming out 
in May, published by the Irish Film 
Institute and Cork University Press. 

    
Lucy FischerLucy FischerLucy FischerLucy Fischer presented her work on 
Agnès Varda's film The Gleaners 
and I on two occasions: on a panel 
at the Society for Cinema and Media 
Studies (chaired by Christine 
Gledhill) and at a symposium on the 
Avant-Garde at Pitt (organized by 
colleague Randall Halle).  She will 
also evaluate the Film Program at 
Brooklyn College (City University of 
New York) in May. She is currently 

Conscious Cultural Ventures  (Hong 
Kong: Oxford University Press, 
2006), Chinese and English, trans-
lated by Yanli Chen; “World Pictur-
ing in Contemporary Art: Icono-
geographic Turning,” Journal of the 
Art Association of Australia and 
New Zealand, vol. 6, no. 2 (2005) 
and vol.7, no. 1 (2006): 24-46. Smith 
also recently presented the follow-
ing papers: Carnegie Mellon Univer-
sity, “Public Art in Conditions of 
Contemporaneity”; The Cooper Un-
ion, New York, “Indigenity and Ar-
chitecture”; Professor Anthony 
Vidler, University of Ulster, Belfast, 
“Beyond Recognition: The Outer 
Limits of Artistic Creation and Criti-
cal Reception after September 11, 
2001.”  
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Undergraduate internships (Cont. from page 2) 
reinforced with firsthand observa-
tions while working on the produc-
tion.  His paper discussed general 
producers' concerns (e.g., locations 
and union vs. non-union shows), 
different department or job de-
scriptions, and production ac-
counting. 

Sean EiseleSean EiseleSean EiseleSean Eisele worked on the Myster-
ies of Pittsburgh shoot as an assis-
tant to the set design department. 
Within that department he was 
given such duties as to wire lamps, 
paint parts of sets, assemble struc-
tures during pre-production and 
was also able to work with the on-
set designer assembling additional 
pieces during the shoot. 

Chelsea JonesChelsea JonesChelsea JonesChelsea Jones, a sophomore in the 
program, currently interns for OnQ 
Magazine, which is the nightly 
news show aired by public televi-
sion station WQED. As part of her 
duties she logs tapes, runs scripts, 
gets consent forms for interviews, 
assists producers on shoots (this 
semester she helped out on a live 

show at Heinz Hall for the Bob 
O'Connor memorial event), updates 
monthly calendars, gets information 
for guests and viewers, and goes to 
the Friday meeting where the pro-
ducers and contributors go over the 
segments that will air soon and 
brainstorm ideas for new segments. 
Chelsea, along with the other in-
terns, will be working on an intern 
project that will result in a 5 minute 
segment for the show.  They have 
their own shoot and editing time 
reserved for them.  

Cara SpisakCara SpisakCara SpisakCara Spisak recently received a Sec-
ond Unit Photographer credit for 
John Ratzenberger’s Made in Amer-
ica, which airs on the Travel Chan-
nel. This past summer she worked at 
Darlow Smithson Productions in 
London in their development de-
partment. Before that she worked 
as a production intern at WQED for 
the show OnQ Magazine. She went 
out on shoots, assisting where 
needed, and controlled the credit 
generator during the actual show 
while helping prepare any  paper-

work before any given show aired. 
Additionally, with the other pro-
duction interns, Cara produced a 
five minute segment entitled 
"Banjos in the 'Burgh’". Cara also 
interned with New Perspective 
Productions as a production intern, 
where she was able to both pro-
duce a promotional video for the 
Greater Pittsburgh Literacy Council 
and work as a production assistant 
on a Comcast employee network 
show. Cara also worked on creat-
ing a documentary for the 
women's football team, the Pitts-
burgh Passion. There was a small 
group who shared the responsibili-
ties of creating a documentary fea-
turing the team. Cara’s first intern-
ship was at Argentine Productions 
as a production intern. Now Cara, 
a senior, produces underwriting TV 
spots for WQED and has recently 
been accepted to multiple gradu-
ate schools in England: Bristol Uni-
versity, Royal Halloway University 
of London, Salford University, King-
ston University and the University 
of East London.  
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The graduate (cont. from page 5) 
that as well. 

AMAMAMAM – Yes, I guess maybe I fol-
lowed him. It supplemented my 
income because you know we 
graduate students don’t make all 
that much money. Yeah, I taught 
at Pittsburgh Filmmakers. I taught 
a number of classes. I was teach-
ing there on a regular basis, usu-
ally one class a semester. I have to 
say it’s different from Sacred Heart 
where we combine our produc-
tion and film studies in the same 
department, but we don’t have 
the resources of Pittsburgh Film-
makers. They had really strong 
production resources. If you 
wanted to learn how to make 
stuff they had lots of equipment, 
lots of good instructors and differ-
ent things to do. It was a really 
exciting place to be around; it was 
great to be involved in that. One 
thing I really enjoyed at Pitt was 
that I taught adult education in 

Pittsburgh. I taught a course that in 
some ways was like film apprecia-
tion. Most often I would pick a 
movie each week and everyone 
would go see it; we’d come back 
and talk about it. I did a class on 
musicals and a class on film noir. It 
was great. I had a lot of repeat stu-
dents. A lot of people found their 
way into the class and found that 
they liked it and then we had a nice 
community who would keep com-
ing back. It was really a great experi-
ence.   

NKNKNKNK – As a final question, I was won-
dering if there are any things you 
miss from Pittsburgh? Any old hang-
outs or haunts? 

AMAMAMAM – Yeah, I miss being in a Univer-
sity that’s right in the middle of 
things. My wife, for example, used 
to work at the Carnegie so I used to 
go over there. I liked living in Squir-
rel Hill. I could take the bus and, 

with the Pitt ID card, the bus was 
free. I liked that. I just liked living in 
Pittsburgh; my whole family did. We 
think that it’s a great place to live. 
We liked that there are so many 
educational institutions around 
there; it’s got a nice feel. I liked the 
department and the graduate stu-
dents. We had a good community 
there, and the faculty was suppor-
tive. I had a great experience at the 
University of Pittsburgh and had 
great support from the faculty, par-
ticularly from Lucy Fischer. She 
chaired my committee but she was 
also instrumental in shepherding 
my career. I can’t remember a lot of 
the places I used to go in Pittsburgh 
besides getting hot dogs at the 
Original hot dog place. Even 
though it was my last year it was 
great to go to PNC Park for a base-
ball game. I really liked it; it was a 
nice park. 
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