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SURREALISM AND CINEMA

ENGLIT 3464 (CRN 40512), Spring 2005, Tuesdays 6-10pm, CL 444
Dr. Adam Lowenstein

Office Hours: CL 517F, Tuesdays 3-5pm, and by appointment
Office Phone: 412-624-6524
Email: alowen@pitt.edu

Course Description. Some might say that cinematic Surrealism was “born” when the razor met
the eyeball in the infamous opening of Luis Bufiuel and Salvador Dali’s Un Chien andalou
(1929). But if the disorienting spirit of Surrealism appears in formulations such as
Lautréamont’s “fortuitous encounter on a dissecting table of a sewing machine and an umbrella,”
then isn’t there something inherently cinematic about Surrealism? And something powerfully
Surrealist about cinema as a medium? In this sense, has cinematic Surrealism ever really “died”?
This graduate seminar engages the aesthetic and political debates produced by the conjuncture of
Surrealism and cinema — debates first given shape by such major philosophers as André Breton,
Georges Bataille, and Walter Benjamin in the years between the two world wars, but still vital to
present-day questions concerning culture and representation, when the legacy of Surrealism
touches institutions as varied as the modern art museum and MTV. The seminar will investigate
cinematic Surrealism from a variety of vantage points, including an historical excavation of
canonical Surrealist films and writings; an exploration of the Surrealist fascination with
cinematic figures and genres ranging from Charlie Chaplin to the horror film; and an
experimental survey of “living” Surrealism(s) in films by directors from East and West, from
Hollywood and the avant-garde and a variety of points in between. Seminar participants will be
expected to pursue advanced independent research in relation to the questions posed by the
seminar, and to share their findings in presentations and essays.

Prerequisites. None. Previous work in film studies is advisable, and a working knowledge of
the textbook Film Art: An Introduction by David Bordwell and Kristin Thompson is strongly
encouraged, as seminar members will be required to speak and write about film technique (mise-
en-scene, cinematography, editing, sound) using the technical vocabulary presented in Film Art.
Other recommended textbooks for review of basic film studies terms include The Film
Experience: An Introduction by Timothy Corrigan and Patricia White and 4 Short Guide to
Writing About Film by Timothy Corrigan. All of these titles are available at the University of
Pittsburgh Book Center and on Hillman reserve.

Course Requirements. 1. Active, vocal, engaged class participation. 2. A journal with short,
typed, weekly entries focusing on analysis of each unit’s readings, including observations to raise
in class and points of connection with previous films/readings/discussions. These journals
should be brought to each class, as they may be collected periodically or shared with classmates.
3. An oral presentation based on independent research. 4. A short midterm paper. 5. A final
research paper that applies the seminar issues to original areas of scholarly inquiry. Please note
that all due dates are FIRM; extensions will not be granted.

If you have a disability for which you are or may be requesting an accommodation, you






